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Welcome to the second issue of Undercurrent 1 We hope 
that the randomness and intentionality of this zine find 
you in good humor . 

A lot has changed since we put out the first issue of 
Undercurrent back in June of last year. In the past 9 
months, we have lost an editor, experienced burnout from 
the hyper-organization of the first issue, and relaxed 
in our approach to the zine creation process, embracing 
more randomness and fluidity. As we begin to enter a new 
season and leave behind one of the coldest winters on record, 
we look forward to bringing something more organic into 
existence and the joy of letting things go. 

That's not to say you won't find a serious piece about 
social change or learn about some great work being done in 
our city while reading this zine. We can't help but see 
the natural connection between zines as a media and interest 
in social justice and change. 

So please relax, take a seat, and flip through the pages 
to enjoy some art, poetry, interviews, and articles about 
what's happening in our city through the eyes of those 
swimming in the undercurrent. Have a laugh, be inspired, 
make some recipes, and just be! We love you and hope you are 
doing well. Now read some stuff and enjoy your spring. 
It's finally here! You survived a record-cold winter! 



Until Next Time, 

Editors Amanda & Stephanie 
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A group of women interested in the riot grrrl feminist movement metup at a 
Kansas City coffee shop to discuss the riot grrrl movement and interest in 
feminist media projects. A summary of the discussion is shared below! 

The second issue of the Velo Vixen Bike Zine will be coming out soon! The 
Velo Vixen women's bike riding club meets on Tuesday and Wednesday 
evenings for bike rides around the city 

There is a new feminist queer collective forming in Kansas City. Meetings 
will be held on the first and third Sunday of every month, 6 PM at the Vacant j 

Farm. 

Vacant Farm is a new studio space on 34th & Roanoke. It will be an 
intentional queer feminist safe space 



?ojects we are interested in include: 

A Feminist Zine that is KC based 

Zine Making Party that could merge into story boards for video projects 
Curating a riot grrt zine library for the opening at M& Roanoke. 
Street & Poster art portraying feminist .deas. 
Media Critiques 

There was discussion that a web presence would be good for these various 
feminist/queer/ riot grrt projects because women need a safe place on the 
internet and we need to claim space on the internet where healthy 
d.scussion can occur. We need to create a way for feminists to become 
more visible and how to combat issues of "inte 
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The Community 
is Healing Itself. 



Right On! 
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Man, I really love our community, and I'm really proud of this 
community for having put down its cigarette papers long enough to 
create an answer to the health and medical needs ol' West port. < )! 
course we've all heard about the Free CJliiiic. W<: know it's a good 
thing. We know it's a real thing, a tiling of the community. That is. it 
is something the together people of Wcstport, your friends, your 
neighbors, fellow freaks, have gotten together rather than lieing some 
government form of appeasement for the masses. There is close to 
one hundred of you who have made use of the Free Clinics third 
world plan ofellicienl health care for all. The Weslport Free Health 
Clinic at 39* and Baltimore, on the ground Hoot of the historic 
Alcazar, is being stalled by volunteer professional help, super 
involved members of our community, and even interested social- 
minded oUiers from neighboring areas of the city. It is employing a 
hospital-cominunitv clinic referral system designed to give the , 

rin i ngfflfaaa 




(even free-spirited street people) were about saying they had the 
clap." He told me about one dude who strolled up and down the 
Alcazar main hallway Irving to acquire the guts to report that the of 
VD bug has struck. John said, "1 would really like to sec each cat 
have the sense of responsibility and love for c ommunity to tell his 



friends: "Hey, Tve got the clap and you might have it, so you should 
go to the Free Clinic " 

John also pointed out that, whereas referrals would be made 
in serious cases those needing help should first register at the clinic. 
Although a lot of the clinic customers come with a friend or a car, 
transportation can be provided and also two area ambulance services 
have offered free assistance. The Family Planning program, each 
Tuesday night from 6:00 until 9:30 has been aided by Planned 
Parenthood and will in Westport oiler the planning assistance 
needed, of course, without cost. 

I^sdy, I feel that besides being a great answer to our 
community's health needs, the Free Clinic must have the support of 
all of Westport. Go to the Sign and rap with Alice Richardson: go to 
the clinic yourself and meet the doctors and nurses: meet Colsie 
Jones. Joni Feltzin, Andv Sparber, Armondo Domingus, Elaine 
PoUcy, and John, all of whom are really beautiful people. The clinic 
needs vour continued support and as is true with most community- 
based projects, the clinic will grow and expand with the efforts and 
interests of involved people. If enough of the Westport mothers 
express the need bv responding with their names, the K.C. 
department of Health with establish a Well-Baby Clinic at this clinic. 
Also, a prenatal clinic would open if response is heard. 1 each-ins 
daily health principles, herbal medicines, organic diets, and a 
bibliography of the latest drug and drug abuse literature can be 
realized. Of course contributions are certainly appreciated. Many 
local businesses, church groups, and individuals have helped, 
including the pavment of the first few months rent by a couple of the 
Westport churches. But besides money, goodies like pens and pencils, 
' another bulletin board, FM radio, and a few air condiuoners, sheets 
and blankets and gowns, folding screens, green plants, and a sterilizer 
would really be appreciated. Also, ordinary toiletries like soap, t.p., 
and sanitary napkins would help your sister and brothers help you. 

In closing, man, all I can say is that the clinic is one of the 
reasons Kosmic Citv is a very meUow place to be. Last Saturday a 
father brought in his wife and baby, who had just been brought forth 
at home: all were well. Amazing tilings happen everyday at the 
Clinic, where, also you can read a list of other free clinics in the U.S. 
and Canada in case you're planning to truck elsewhere. 



Enjoy the Silence 
By: Kayla Reardon 

I'm standing outside, 

in the late December night. 

Burning, and learning how silence is never achieved 
f-rom those who truly believe 
inspiration is lost in sleep, 
and so they never dream. 

Frost from the frigid eve, making it hard to breathe. 

Travels across Earth's surface. 

A daunting journey to earn a purpose, 

to gain a reason, to feel a presence; a simple being. 

A complex creature. 

As a single thought destroys the present and shatters the soul... 

And then we grow old. 

Your radiance sets you free 

Open the mind, only then you'll see. 

Enjoy the silence. 

Not to be feared, open your eyes and start to perceive, 
Begin to breathe.... 

Enjoy the silence... so peaceful, so quiet. 
Don't fight it. 

Break through your walls so you can just, be. 



THE QUAY 

Daniel Pfeiffer 



Today is the first morning I drive without my GPS. (Take a left on 
6th street, another left, a right by the antique store, find a 
parking spot, and then retrace the road to Delaware Street.) The 
trees show nascent signs of autumn, bright red patches in their 
withering leaves, like they've dipped their hands in red paint. 
The sky is gray today, and if it were December, I'd be anxious for 
snow. October's too soon for that, I tell myself. But it's the sort of 
day that makes me feel like drinking a latte and breathing French 
songs into the air. 

The baristas don't seem to recognize me yet; as soon as they 
do, I'll find a new place. I don't want to be a "regular." The 
shorter of the two etches the skeleton of a leaf into the latte foam. 
I'm not much of a coffee drinker, which makes me a lousy 
example of a writer. Coffee flows through writers' veins like ink 
flows through their pens — something like that. My cursive isn't 
bending into poetry on my notebook page, and I'm tempted to 
end this stanza with "It was delightful. You know what I mean." 

I set my pen down next to the porcelain cup and stare out the 
window. I'm spacing out for a while before I realize I'm waiting 
for snowflakes. My drink is cold when I take another sip, so I 
push it to the edge of the table. The man next to me pins down 
the Bible with one hand and writes in his Moleskine journal with 
the other. There's something spiritual for me about these days, 
about this routine. I've been coming here daily for a week now 
after years of avoiding Downtown and its nexus of serpentine 
roads. It's my third year in KC, and I still don't quite know what 
Midtown is, haven't been a concert at the Sprint Center, and 
didn't go to PNL on my twenty-first. I'll be leaving town in a year, 
and I don't know if I can say I've really lived here. But there's a 
connection that I feel with the city today. We feel like two friends 
cuddling together in thrift-store sweaters anticipating the snow, 
and there's a gentle comfort in knowing that we're keeping 
secrets from each other. 




PLANTING PEACES DAVIS HAM MET INTERVIEW 



done. « find mJS Davf ' ^ * Pr0 ' &Ct5 ,he <™ h3S 
So what is Planting Peace? 

nmn™ f C * L & !" irt, «"^tional humanitarian nor, - proff , We do a ii kin ds of 
Wo*. So, are you and the team from Kansas? 



w did you guys c 
colons? 



hoose lo buy the house and start painty the pride 



In 2312 December, we were in New York City raising money for our dewormmg 
program. Aaron came up to me and he read samel hing about the Westboro and 
how they were always m the media for one reason or another Ho joked thai if Ihev 
coughed, it's a national news story 

We looked -t nA'estbor* Chu.-ch] up on Google Earth and we sort of marked around 
the block on the screen A. lot of peooJe have Mi 5 perception of it being a big 
compound bul n 5 not. If s if\ sort of a quiet neighborhood and there's this -all 
church with all these Hateful messages And something caugnt ouj eye which was 
the 'For Sale s;grr and it kind of immediately hit us 

Aaron came ig me w*h the rdea of getting !he house ard painting it the rainbow 
how powerful of a symbol thai would &e And ther couple months later we were 
driving out to Kansas, got the house, and pamfed (he rain how 

Was there any hesitation to do it? Or were you guys are all vary 
enthusiastic ? 

There was there was a slight concern We didn't know too much about the 
We at bo ro \ mean we were familiar with them like most Americans a-e but we did 
a bunch of research on them We realized thai tney say really ter-ibJe things but 
weren't a threat as far as physically. They're all lawyers and they re going to play 
by tne rures as far as though Ihe legal system Sc we felt safe about that. 

It was de'jn tely an 1 mere sling transition because we re traditionally an 
international relief organization. Bur we believe m human rights fcr everyone and 
when we get over these silly things that are civ.dmo humanity we II oe able :& take 
on the bigger issues I ke homeles sn ess . starva t ion gl obai wa rm ng a n d tm n □ s 
like that. 



What was the immediate reaction that you guys got? 

So I think the day we painted the house was the mosi am a; 09 and craziest day in 
my life. We <e ally had no clue. Wplhm an hour of panting, there were news crews 
rn front of the house. AH the traffic slopped And we had thousands of people 
gathered in our yard and we were both doing phone and Tu interviews. 

People were convng up to us and just sharing their amazing personal stories 
about what this kind of means to them and how they've been negatively affected 
by haired and bigotry m general, particularly from Westboro. It was . it was really 
humbling, to say the least. During one I just kind of slarled crying since I didn'i 
know that so much love existed in the world. 



It was amazing 



Was that the most surprising part? That the reaction was so strong, but 
even in a pgsitiv-e way? 



It was absolutely positive. We knew it would be national but we newer expected it I 

lo be international story. There were a lot of support from people of Australia, 1 

Ireland, and Canada. And we didn't know how the local community would take it. 1 
pa rtic u la dy sm ce Kansas is co n se rvati vs now . alt ho ugh h i slo rica Ny t h rou g h o u t 
American History [Kansas], was incredibly progressive. 

More recenily it's been kind of or- trie Opposite end of that. But everyone mow | 

community really embraced us ar-.d we lived off of cookies for like a month | 

[laughs] 

It was really great and everyone received us realty well. And we got a couple of 
hate mail but the hate mail was so absurd that we knew (hat we were doing (he 
nght thing. ] 

Were you guys able to connect the other programs that yon do, such as the 
de-worming? Since people found you guys H but they also find out that | 
you're not a group just focused on LGBT issues. 

I Ihink I wo fced rn *ind of two ford. 1 think a lol of people sren t famtliar with 
intestinal parasites which infect six hundred million children around 1 he world It's 
one of the leading causes of starvation because it takes over twenty percent of the 
chjJd's nut»:ionai intake So what happens is that wnen we launched the Equality 
House, a lot of people looked into our organization and they found gut about that 
issue and al! these other issues that we cojfd kina of expand from 

And then they see that we are saving ihe starving kids around and fun 
orphanages and it *md of gets people's minds to click They realize lhat it's a// the 
same thing Being a good person and helping humanily doesn't matter if you're 
feeding a slaving child or choosing not to harass someone because of their 
sexual orientation 

Yeah, cause sometimes a political issue can be really specific and feels 
zoned in to their own world-- it does, helps to have it linked together to other 
human issues. 



Yeah. 

One of the most meaningful thing I've learned I h rough this whole process is the 
power of simple gestures. 

I mean really, all we did was put some paint on a house. 
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That meant a lot to allies of transgender rights and transgenders themselves 
because rarely in the gay rignta movement do yoj have that acknowledged as 
part of n. 

So that spread on social media and gave people hope, so I don'l know, I think its 
incredible It's mostly good things but there's the aspect of the potential of bullying 
and harassment that takes place 

But it became This really powerful message and symbo I We gel lexers from teens 
where it stopped them from [committing] suicide. It gave them hope, that things 
are really changing and getting better 

I remember a couple years ago. I was just having a terrible, ternble day and this 
stranger just gave me a really sincere, warm smile as they walked by. And for 
some reason it kind of uplifted me and b'ightened my day. That kind of powerful 
small thing of just acknowledging each other's ex.stence and (hat we care about 
each other. 

Even if it's ;ust hugging people around you or saying hello to a strange' and 
sta rtmg a confers ati on th e se a re s m a 1 1 gesl u re s th □ t h ave rad ica I , radical 
i mpli cations. You don t know that by hugging lhal stranger, you prevented them 
from going home and harming themselves And embracing those around you 
with smad gestures to let them know tha; you care about ;hen> .'hat you accept 
them. 

It can transition into radical radical things 

It sounds like a neatly persona! thing to do as far as what you can do 
everyday throughout your life acknowledging people, what role does social 
media such as Twitter or Face book play? Sometimes, an issue might get a 
lot of hype and go viral but once the attention goes away, how does the 
issue continue its work? 

Well one Idling . with social media, there s just so many things to be said about it 
Without social media, undoubtedly the house wouldn't have been nearly as well 
known We really did orchestrate it, that was the mam a sped. We didn I know hew 
the main media would take it so we scrta had a social media blitf prepared. It's 
kind of arrwing and critical how we can get information oul. 

And as far as trie $us( a inability of it i thmn with positive things, they last with- some 
people and don't last with other people. And it relies on how the group keeps 
attention on it and raise awareness to other issues So for Tra^sgeneer 
Remembrance Day. we a dually re-painled the house I he Iran sg end est pride flag 
And thai got a lot of attention which was amazing because transgender people are 
so marginalized in our society. Even within Ihe LGBT movement people tend la 
forget the T there 



This rs the last question, what's next for planting peace? 



We never stop, today we actually launched the Uganda Underground in 
September I was in Uganda, sanij they were trying to pass and still trying to pass 
the "Kill the Gays Sill wiere they basically have genocide for sexual 
minorities there. 

I wenl there and met the activists that were working against these things. And we 
talked about what would be most helpful there and what was pointed out was die 
iack ot safe housing or additional housing Everyday you would ask average 
people what they should do about gays and they would say 0/> . af>aa( tfiwtt/lumtj 
fhqm ' snd it $ 5 hg eking . it's really disturbing 

And whenever people get outed. newspapers will print a picture of them and 
there'll be a witch hunt. I hgq met people who had their photo m the paper and 
they had to 90 into hieing for months and coulcta'' leave their house The/ even 
had to switch house because they [the newspaper] published their address So 
they need ;emporary housing to help these people, it's very importani and il's kind 
of the foundation of empowering the LGBT people of Uganda. 



"'KM the Gays Bill" /Vote; Formally known as the Uganda Anti- 
Homosexuality BUI, introduced in October 2009 by David Bzhati. /Won? info: 
http;//iinyurt.eoir}/sntibomobilf 

To leam more or to donate to one of these programs visit: Planting Peace s 
website at http:ftwww, plan tingpeace.org' 

Interview by Hvnna Olt/er on 12/11/13 
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The Growth of the Kansas City 
Filmmaking Community 



by Lauren Martin 



As the 30th Anniversary of The 
Sundance Film Festival approaches 
and retrospectives abound of all the 
successful films to have come out 
of the festival, I can't help but think 
about how it started as a small festival 
in the mountains as a reaction to the 
mainstream Hollywood production 
studios and as an effort to showcase 
little-known indie filmmakers. The 
films were fantastic and engaging, and 
audiences and the film industry both 
saw how lucrative of a business it is to 
encourage smaller filmmakers in order 
to find a wider range of stories and 
innovative filmmaking It was a small 
venture that has grown into one of the 
biggest film festivals in the world, and 
it serves as one of the main venues 
for films to receive distribution and 
mainstream box office success. 

I volunteered at Sundance last year 
during my transition from Los Angeles 
—working in film and theatre— to my 
hometown, Kansas City. I saw the 
bustle of the crowds at the festival, the 
networking, and the business deals. It 
was an intense atmosphere. It was also 
exciting to see the films receive such a 
great response and know that the films 
I saw and heard about in passing were 



being praised and picked up from 
major studios within hours of their 
initial screenings. I would love to see 
that happen in Kansas City. 

I have been lucky to meet and work 
with passionate and dedicated local 
filmmakers and at the Kansas City 
Film Festival. I've been surprised at 
how large the KC filmmaking scene 
really is, especially at how much it has 
grown in the almost ten years since 
I moved away to study theatre and 
film at The University of Southern 
California. Filmmakers based here 
have won Emmys for their work and 
have screened their films at Sundance 
and other festivals. Gary Huggins is a 
KC-based filmmaker who has screened 
multiples shorts at Sundance, SXSW 
and other festivals. Kevin Wilmott, a 
KU film professor, screened his film, 
C.S.A: The Confederate State of America at 
the 2004 Sundance Film festival. Last 
year's festival saw two documentaries 
about subjects in Kansas. After Tiller is 
a documentary about the murder of 
Wichita abortion doctor Dr. George 
Tiller and the nation's view on such a 
controversial topic. God Loves Uganda 
was about the KC-based International 
House of Prayer's evangelical mission 



trips to Uganda. These are just a few 
examples of filmmakers working 
here and films based out of our local 
community that have gone on to receive 
national attention. 

Kansas City's filmmaking industry 
is booming. It is the perfect time for 
filmmakers to collaborate on more 
projects, work with businesses around 
town and give the KC filmmaking 
industry traction. There is too much 
potential to ignore, and it would be 
short-sighted and a wasted opportunity 
not to utilize the talent and provide 
filmmakers with more opportunities and 
local venues to show their work. The 
technological and artistic renaissance 
that is happening right now is seeing 
hundreds of start-up businesses trying 
to gain their own traction, so the 
possibilities for filmmakers, artists and 
techies to collaborate on projects are 
endless, not to mention the ability 
to combine resources for extremely 
innovative and creative industrials and 
ad campaigns. 

The challenge is that this is not common 
knowledge, especially for businessmen. 
Kansas City has a tradition of being 
an agricultural and industrial town. It 
is known primarily as this kind of town, 
and not much has happened in the 
past century to change that opinion- 
at least not for those who haven't been 
paying attention. Yes, Kansas City 
has a large agricultural and industrial 



scene. It is also the birthplace and 
training ground of filmmakers, 
actors and movie houses that have 
changed entertainment: Oscar- winning 
filmmaker Robert Altman, Oscar 
winner Chris Cooper, Ginger Rogers, 
Golden Globe winner Eric Stonestreet, 
AMC Theatres. ..and who can forget 
the KCAI student whose animations 
of a mouse changed filmmaking and 
family entertainment as we know it- 
Walt Disney. These are just a few of local 
Kansas City natives who have gone on 
to become innovative filmmakers who 
revolutionized the scope of film. 

Now it's time to not only keep our 
talent at home but give their projects 
support and exposure. Entertainment 
is increasingly digital and online, so 
the incentive to move to one of the 
coasts to "break into show business" 
is less necessary. The technology and 
the resources for KC-based filmmakers 
are all right here. Production studios 
abound in Kansas City. You can see a list 
of some of them here. Vespera Films is 
producing great work, and its founder, 
Cara Myers, is an Emmywinning KCAI 
alum who still lives and works here. KC 
WIFT provides ample opportunities 
for women filmmakers. Flipt Pictures 
and Bazillion Pictures are fantastic 
animation and production studios; 
Hint produces outstanding work and 
just created one of the most innovative 
websites I've seen. These are just a 
slim few of the production companies 



in town. Filmmakers in Kansas City 
have the ambition and passion to 
experiment and are not jaded by the 
corporate aspect of the industry or by 
practically unlivable conditions that 
so many prospective filmmakers face 
in LA and NYC. We are still able to 
be experimental without worrying 
about studio demands and can use 
our creativity to produce engaging 
stories not often told. The scene may 
be smaller than LA and NYC, but the 
community is smart, hard-working, 
talented and driven. We just need to 
keep experimenting, collaborating, and 
exposing the work to a larger audience. 

Cinema KG wants to increase the 
exposure of local filmmakers and, like 
Sundance, give them an opportunity to 
showcase their work that they wouldn't 
ordinarily have. It holds community 
events and screenings twice a month, 
with screenings at The Screenland 
Cinemas at Crown Center, and it has 
a weekly television series showcasing 
local films on KCPT that airs Thursday 
at 10:30pm and Sunday at 5pm. The 
company wants to make the Kansas 
City filmmaking industry thrive and 
gain national/international attention by 
increasing screenings and collaborations 
with other artists and businesses in town. 
It is a mission that is possible to achieve. 

It can be achieved because it's good 
business. Filmmaking is lucrative. 
Last year, the industry provided $120 



million of revenue in Kansas City 
and $300-$350 million in the state 
of Missouri. Each film that is made 
requires a crew of employees-the next 
time you're at the movies, watch the 
end credits to see how many people 
are involved in making a film— so each 
one of those crew members getting 
paid gives money back to the state 
in income taxes. Crews need to eat, 
so local eateries make money from 
catering. Films need a soundtrack, 
so local musicians can partner with 
filmmakers, and costumers and make- 
up artists and production designers 
all contribute and add to economic 
benefits of filmmaking. Once the film is 
shot, post-production houses package it 
into a final product, so post production 
companies pay editors, After Effects 
specialists, et. al., not to mention the 
rent for the building where they work. 
Filmmaking makes money. 

Filmmaking is a good investment. There 
is no cap in subject material in films, 
so the number of diverse audiences 
that can and will see these films is 
endless. Better stories and better films 
mean happier and bigger audiences 
to attend the theaters, which means 
more business and more revenue. 
Better business-> More investors-> 
More money-^ M^ore exposure-^ M^ore 
interest-> etc. It's basic economics. 
Filmmaking is not merely a creative 
hobby and it is not just an artistic 
outlet; it is good business. Imagine 



how much better it can be in KC if 
more investors got involved. The 
filmmaking business in Kansas City 
needs traction by involving more 
investors who see the opportunity for 
economic growth and can foster the 
talent. Part of this includes funding for 
better advertising for film showcases 
and event sponsorship. 

In addition to finding investors, it is 
important for legislators to see the 
economic potential of filmmaking. 
The Missouri Senate Bill 387 recently 
cut the film production tax credit from 
$4.5 million to $3.5 million which 
goes into effect in 2014. In order to 
attract filmmakers to stay in Kansas 
City legislators need to realize that 
doing this only hurts them in the long 
run. A lack of tax incentives means 
that filmmakers will seek venues in 
other cities in order to make their 
films, and they will leave Kansas City. 
It is imperative to encourage our local 
talent to stay in Kansas City to work. 

An article came out recently in which 
the veteran actor, Richard Tyson, 
talks about his involvement with a 
Lees Summit film, and he supports the 
idea that filmmakers no longer need to 
move out of their hometown in order 
to work. He says, "Well, nowadays, 
with the technology, you can shoot 
anywhere. You get some local investors 
and the legislators to back you (with 
tax credits and incentives) and you can 



do some surprising things. You don't 
have to go live in Hollywood, which 
sounds great, but it's different once 
you show up on the bus." He adds that 
with the advent of technology and the 
dedication of local talent, Hollywood- 
style productions are not only possible 
in cities like Lee's Summit and Kansas 
City, but are the wave of the future. 

So it's time to get to work. Cinema KC 
is not the only venture in town that is 
trying to boost the film scene here, but 
so far its traction has come a long way. 
As a non-profit, however, it relies on 
grants to fund its efforts. Many of the 
foundations in Kansas City still focus 
on theatre and fine arts, and the way 
they are set up, they don't often allow 
for filmmakers to apply for them, at 
least not the ones with which I am 
familiar. Increasing the amount of 
collaboration between filmmakers and 
other artists would help improve this 
dilemma. Funding is the main obstacle 
to overcome in the effort to boost 
filmmaking and film distribution in 
town. With constant efforts to attract 
businessmen and investors by showing 
them the financial opportunities that 
stem from films, the goal to turn KC 
into a filmmaking power player is 
completely viable. 

^Opinions stated in this article are author's own 
and are not affiliated with any of the mentioned 
associations. 




Winter Gardening 



with Crow in Garden 



I've been gardening in Kansas City since 2006. Sometimes 
I blog about my experiences at crowingarden.wordpress. 
com. Right now there are a few inches of snow on the 
ground and not much is happening in the garden, but over the 
years I've discovered there's still plenty for gardeners to do over 
the winter. Here are a few things you can do: 

/. Garden indoors. 

When many gardeners hear "winter gardening" this is the i st 
thing that comes to mind. Whether that means growing 
tropical houseplants and herbs or overwintering those tender 
perennials. If you have the money, you might consider invest- 
ing in heat lamps, heat mats, grow tables, or hydroponics. 

2. Garden under cover. 

Greenhouses and cold frames are a good way to extend the 
season and easier than you might think. Cold frames can be 
purchased through catalogs or online, but they're inexpensive to 
build yourself and can often be made from salvaged materials 
like scrap wood, old storm windows, cinder blocks, or hay bales. 
I have one made from an old window attached with door 
hinges to a cedar frame. Look online for instructional videos 
on building one or call your local extension office. The library 
is a great resource too! A cold frame or greenhouse located in 
a sunny, southern-facing spot should generate plenty of heat 
throughout the winter to grow cool season veggies like lettuce, 
kale, spinach, or chard. 

3. Dream! Make plans! 

With nothing to do outside, winter is the perfect time to start 
dreaming about and planning out your garden for the year. If 
you've been gardening for a while, you can start exploring dif- 
ferent plants to try or new varieties of your old favorites. You 
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can also record all the renovations you'd like to tackle or make 
a list of new projects to try. Look through catalogs, gardening 
mags, or check out a book on garden/landscape design from 
the library. If you're an absolute beginner, make a list of veggies 
or other plants you'd like to try growing. Some almost fool- 
proof plants you can try include: lettuce, beans and peas, and 
chard. Of course, peppers and tomatoes are good standbys in 
this region too. Scout out spots in your yard (or in your apart- 
ment) to start a vegetable garden, hgure out the supplies you'll 
need, and plan it out first on paper if you can. 

Start seeds indoors early. 

Order seeds by the end of January to avoid supplies running 
out, and be ready to plant them not long after you get them. 
Most varieties that need to be started indoors should be planted 
in February or early March. Always check the instructions 
on the package for specifics. Also check the estimated time to 
harvest to help plan your season. 

Hit the books. 

Winter is the perfect time to do some research. Check out some 
books from the library or purchase a few at the bookstore. 
Want to get into composting and looking for a detailed manual 
on the subject? Try The Rodak Guide to Composting. Want to learn 
about companion planting and other folk wisdom? Check out 
the classic Carrots Love Tomatoes. Read those catalogs you got in 
the mail from cover to cover. Quite a few are chock full of tips 
and instructions for planting all kinds of things. I love Territo- 
rial Seeds and Rnetree Seeds. Seed Savers Exchange has lots of 
rare and exotic heirlooms and information on saving seeds. 
Most catalogs also stock gardening books, too. And there are 
lots of great resources online too, like davesgarden.com. 



Hopefully this gives you a few ideas of things you can be doing 
during these cold winter months to prepare for the season up ahead. 
One of the lessons I've learned over my years of gardening is that 
every season matters, even if there's not much happening outside. 
Be patient and rejoice in spring's return! 



Poverty grinds 

Patrick Sumner, M.A. 



Poverty grinds away the hours and crushes the last 
wasted cigarette butt under foot. In the cold the winds 
creep beneath the thin jackets of summer and send the 
desperate out in search of the abandoned. The stink of 
rolled up carpets will do for cover over night, but 
it's easier just to sleep during the day. When light 
fades the howling packs rove and the sun's crisp light 
is a memory of a lost yesterday. Summer is a blast of 
hot air. The cooling center closes at the hottest hour 
and water fountains run behind locked doors. Shelters 
crawl with bugs and thugs with television's set to the 
wrong channel with digital blur and volumes all wrong 
to the deaf or blind. The blind in poverty's sea see, 
the impaired pair off and the wrongfully accused disease 
is shared. Girls get freaky by choice with a strange 
man for a buzz copped off a small shop dime with cracked 
glass and bars for windows. Its hard to see out beyond 
the small fortune of surviving the moment, if one can 
think in that at all. Others share what little has been 
left behind when the motored have roared with spinning 
wheels off somewhere distant and unheard. This man used 
to be another name but can still revert when pushed the 
"old man." A fresh girl longs to do good but has only 
known the hardship of stress since she didn't know when. 
Poverty to the rich is just a casino game with dice 
rolled out in spades. The rich too can fly off to real or 
imagined glades where there is food and drink beyond 
stamps limits and they can laugh in plenteous full. The 
glory of the unloved nature of the spared past times in 
cush seats or luxurious goods is spent. 



The crushed butt again appears into sight. It is a sad 
glimpse of what was. What no longer is. What can't be 
again nor restored nor replenished. Poverty is a cruel 
joke played out not by a distant God but by distant men 
with trophies for wives or they are also played by the 
powerful women who don't give a damn except for the art. 
The so called poor see or not what is before them or 
not. Given a sparse chance for knowledge the crippling 
chains are recognized for instance. The brilliance of 
wasted minds comes up to the surface like the deep diving 
whale to spout and breathe. Like the whales poor humans 
are hunted for worth. Like the prison doors waiting 
with un-welcome signs for the next work force to keep 
quiet and stay alive. The courts where justice is truly 
blind send the youth of the world into unfathomable 
hardships that they didn't foresee. The intelligent 
among the off-cast seek solace in sheer survival and are 
pleased to find a morsel of hope in cells. While some 
dwell in mansions others dwell in gutters. All is fair 
and love and war to those in love with money and gore. 
The vicious creatures of wild imagination dwell behind 
walled streets and gated communities. The unconquered 
sprites of inner cities dance in perplexity and abandon. 
The twain shall not meet as the police state of things 
has separated the comfortable away from the prying eyes 
of starving cats who live behind in alleys where night 
covers with fear and smears of can lids are gently 
licked. Every last morsel shall be ingested. The rich 
eat the spirit of the poor and not of God and those 
called poor made strong through sheer survival will eat 
the bodies of the well offed. This is not a fiction. This 
is a pure friction and nothing but a fraction controls 
the mass distraction. But the humbled can't even get 
a ticket to the game. And life just rolls like someone 
else's wheels all the same. 
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/UNCOOKED EG6M0GC> 

IN A LARGE BOv^j G£AT H 
LARGE ^66 rotKi UNTIL LIGHT' 
IN COLOR, GRaOUALlV OEATIM 

1 Pound powdered Sugar. 
ADD a cuPi DARK nauoRoF 

yooR choice -verv slowly, 
Beating constantly, let 

JmND 4 COv/ERED, FOR ONE HOuR 
TO OliP^L THE £GGYTAirE> 
ADD, OEATIN6 CONSTANTLY 
°2,-4 CUPi CHOSE* L^UOR(S) 
«$Cupi HE"A\JY CREAM 
REWGE RATE j COVERED POR 3 
HOURS. 

IN ANOTHER LARGE DDWLj DEAT 

8-10. LARGE EGG WHITER UhJTiL 

THE P£AW ARE STIFF- BUT MOT 

DRT. GkNTLf FOLD wmrEi INTO 
OTHER INGREDIENT^, 
SERvf 5PaiNKLED with FRESH- 
ORATED Nurr^EG. DOM'T uofiaYj 
TH^ ALCOHOL COOKi THE EGGS! 
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MgBBMlHf ,,tu " »v«r* tbc nuplewant confluences »•! a «ud- 

den cheek „f pmpiretioo, or lk« evil* induced by ladies' Lhin >. "***J 

Chamomile utd gfwtian Jqj an sxcdlom tonic. taken eitlu r »ld i* W * J 
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The tea made from blTfeberty-root is tatd to be good for summer 
disorders. Tiiat from green Itoivbonrj lowei i- an admirable at,.'. ,.,»tu. 
ing wash for a eaukcred mouth. 

Te£of parnjg-ggt Hnped and steep,-! in boiling water, taken warm, 
will often cure strangury and kindred affbotioo*, ax will that made from 
dried pumpkin seed. 

lafMl **** — t«iS 4ro ns - r "' OaOM of colic. M are fennel leedl 
steeped in brandy. 

A tea »f dawastt rose leave*, dry or frc*h. will usually robdne an; 
simple ea*e of summer complaint in infants. 

M£rtj£ »tdo front the green loan*, wasted in oold or hot water 
innawcetened, „ palatable ■,,„] healing k the -t -,,), and bowels. 

HHtfMftn Aho t-PSQH SALTS~T:,k.- of powdered rhubarb on* 
drachm ^ „.,„«, „ ne out , c< ,. ^ of pe two Jr ^ 

a tumblcrfull. One or two tablespoonfuls will produee a laxative 
eflcct. 

_WniTE OAK Ba*k TkA— Take of white oak, bruised, one ounce. 
Water, onopidl ifoHforbaU an hour, strain, and add sufficient water 
throu-h the .trainer, to make the tea measure a pint. Uaefni in persis- 
tent di arrboM, 

^WALWOT TtA^Tako of white walnut hark, one ounce. 
Water, a rpnrt. H,,il for half an hour, bono, a wine^las,f„| „ a mild 
J purgative. 

SMjAMjaJlA—Tske ..f eafauwa root, one ounce. Boiling water 
one pint Tour the water o„ the oelantns, and. whe„ cool, give in doles' 
of a w,ne,l„ssful for the relief „t colicky pains in the bowel,. K*p*c. 
MUjf useful For ehildren. 

Pamdehon Tea-Take of uYjcd da,*],],,,, „„t. sliced and bruised 
one ounce Water, one pint. IJ.ol f,, minutes in a covered 
then .tram, am. pour as much water „ver«hc eos.te.it. of the strainer 
II make the .trained prodn.1 measure , pint. Dose, a winegWnl 
» day in bihonaaess and dropsy 
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Rooftop Dancing 
Bv John Misk< 





Voices echo off 

the green 
cement walls 

of the 

parking garage 
then fall to 
a muted hush 
behind slow 
moving cars 
turning sharp 
angles and 
following 
exit arrows 
under humming 
neon lights- 
Walking up 
the ramp 
to the open air 
level the wind 
ripples your 
pink shirt 
before you make 
loose fists 
and fold your 
arms against 
you r chest- 
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DONATE 

2 xcac! 

That' 8 right, we're accepting donations! 
Have you any zines or other independent media 
you wish to get out to the community? Hell, then 
give us^a shout! Ne work regularly to present 
"pop-up" zine libraries to the public, and help 
set up public distribution boxes (Check out the 
one at the corner of 39th and Troost!) 

Contacting us is easy; just check out our 
Turab I r : kczinemachine.tunblr.com. Or, you may 
email us at kczineproject@gnail.com! 

And, of course, we' 1 1 be happy to answer any 
questions and will accept ideas and suggestions! 






IS** 



iMonique Gabrielle Salazar is an artist and professional living and 
j working in Kansas City 



John Miskec is a retired police officer who is currently working on a 
book of short stories. 



■Darryl Woods is an illustrator, cartoonist, concept and caricature 
rtist who enjoys working with children and connecting fans with 
! rjartwork that is meaningful to them He has been involved in large 
400scale mural projects to drawing cartoons at charity fundraising 



?nts. Visit www woody to< 



for more information 



Stephanie Iser believes that a zine can be a powenuHormof self- 
expression and community building and she collaborates on 
[personal zine called Sprouted Ink about invisible illness. 

isproutingit tumblr com 
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Dan Pfeiffer ,s a small-town Nebraska native , mwW 
boy He attends Park University, where he studies Br 



as a city 
iterature 




Kayla Reardon- 23 years old from Kansas City, M( 




and 6 U ffe„ art isVrngTnS,*^ S' 09 '" 9 " CSh * ™<* 



Patrick Sumner has a Masters degree in American Studies from the 
University of Kansas He is also a long term social justice activist 
land advocate I have two intelligent and good looking sons of whom I 
am very proud. 



Lauren Martin has worked in non-profit development and for multiple 
film festivals, such as Sundance Los Angeles Film Festival and the 
Kansas City Film Festival In 2013 she worked on the local short 
film 'Blood of Me 1 directed by Tim De Paepe. in which she co- 
designed and edited the title sequence and is currently working 
towards a certificate in Integrated Design from The Kansas City Art 
Institute You can reach her at lsmartin84@gmail com or via 
Twitter ©pelicuhta" 
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:Amanda Rehagen is an artist, illustrator, designer, and writer. Her 
Idrawings have appeared in numerous small press publications 
' From 2002-2005 she self-published the serial mini-comic Lovely Ugly 
Cruel World More information at lunar-circuitry net 




Submit to Undercurrent 



You are invited to contribute to a zine 
about living in Kansas City! 



How to Submit: 
Submissions may be scanned or laid out digitally and 
sent to undercurrentkc@gmail . com in PDF, JPG, or TIFF 

format . 

Originals may be also be mailed to: 
Undercurrent 
PO Box 5862 
Kansas City, MO 64171 

Types of Submissions Accepted: 
Poetry Drawings 
Artwork Articles 
Upcoming events Interviews 
Reviews of local bands, Fact-based Research 

art shows, etc. Comics 



Additional Guidelines: 
Fully designed pieces must fit on half-letter sheet, 8.5 X 5.5 dimension. 
Full-page or odd-sized submissions will be reduced or altered to fit the page. 
The final zine will be printed in black and white so we strongly encourage 

contributors to take this into account. 
All contributors to Undercurrent will have a mini-biography published in 

the zine and receive a free xeroxed copy. 
A small number of submissions not related to Kansas City will be accepted 
in each issue, but the majority of the content should relate to Kansas 

City in some way. 



Visit our website at undercurrentkc.tumblr.com 
for further submission details. 



Next Deadline: 




Collage 
Micro Fiction 
Opinion pieces 



News 
Found stuff 
Weird but True 



Recipes based on 
locally grown ingredients 



Or email us at undercurrentkc@gmail.com 



